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How did you meet Tommy Hall and what were your fir$ impressions of him?

I met Tommy at the “Chuck Wagon,” the Universityfekas Student Union Cafeteria. He had
slicked back medium-length hair, a messy bearde worduroys and brown shoes with white
socks — nothing at all like he later appeared. s reserved but occasionally came out with
some pronouncement that sounded arrogant. Forimsohidid not like him. Little by little, he
wormed his way into my heart, but | still did nioidf him physically attractive until he suddenly
shaved his beard and let his hair fall naturallyeatfwashing (like the Beatles, only before the
Beatles). | immediately found him physically attnee and we began serious courting. |
tutored him in English. He required tutoring besathe could not follow the instructions of the
English class instructors. For example, he cowdtiwrite a 50 word essay or a 500 word essay
just because the professor asked for it. Givedsubject and he could write eloquently, but
only the exact number of words he felt it requirété could not edit 500 words down or stretch
50 words out. Not one word more or one word laas the subject required. He became one
of the finest poets I've read, but he had a vengliane in Freshman English because of his
talent.

| heard you were the one who came up with the nanfer the band, how did you come up
with it?

| was in the bedroom and Tommy and the guys wefeifiving room. Tommy came in and
asked me for a name and | said, “There are a |athadrt, inspiring names that are used by the
black rhythm & blues bands we love, how about “Htevators™? He liked it and took the
idea to the living room. A while later, he cameband said, “They like it but it’s too short.
Can you lengthen it somehow?” | said, “Well, mgky number is 13, and there is nd"13

floor in most buildings [unlucky back then], howaaid 13" Floor Elevators?” He came back

a second time and told me that would be the nadtbers have claimed to have come up with
the name, but | can account for both parts of thme because of my own preferences.

Splash 1 is one of my favorite songs, | know it'sb@ut the connection between you and
Roky, can you tell me a bit about the bond that yoand Roky shared?

Roky and Stacy took me aside one day and told eyentanted me to write lyrics for a new song,
one that Tommy was not interested in writing lyfms Roky and | had often spoken about how
he and | knew each other immediately when we ikettHe oldest of friends. Very little was
spoken between us when we first met because wesavemmfortable together and felt like we
could read each other’s minds. Roky gave me thiaine‘l've seen your face before, I've known
you all my life,” played the melody for me and tiefih me alone. The rest flowed. When it came
to naming the song he asked that | name it “SplashRoky was younger than | and | tended to
mother him, but | loved him much more than jush asn — despite his youth, | found him socially
very brilliant. For example, if things got heatedguments between the fellows, that sort of thing,
Roky could drop a sentence or a few words inteeteetrically-charged room and everyone would
stop and either laugh or think about what he sdigish | could give examples of the sort of
things he said; | can only say they were the PERFHE{ing to say, every time. Before long, we
referred to those little phrases as Roky’s “safdgyices.” They were seriously helpful and we
could always rely on Roky to come up with sometbimthe spur of the moment that made us shift
gears.



What are your memories of Stacy?

My memories of Stacy are sweet and sad. He wapeanally loving to me. He told Tommy
and me that he longed for the kind of relationshigh his girlfriend that we had. He could

never turn on with her, she did not go everywhetk im like | did with Tommy. He said very
nice things about my lyrics. Once | had decidetake out the line, "like a drunkard's wasted
wine" because it was so hokey, but before | callStacy | wanted to remove that line, he
volunteered that it was his favorite song line ibfso | had to leave it in for his sake. For his
sake, when we were all arrested together for mangupossession and put in jail, and because |
was so aware of his terror of prison, | began smgghymns and other comforting songs from my
cell. I could hear him in a nearby cell and | wedtto get his focus away from the terror. He
entertained my two young kids with his guitar altrex@ry time he came over and they
remember him vividl

| was reading that you sort of played the Mom/careiger for the guys in the band.
What was a typical night like with the 13" Floor Elevators?

I would cook dinner for the guys (I love to cookignet meals and they were very
appreciative of my efforts). Once my two kids vpereto bed, | would rejoin the guys in the
living room and smoke dope with them. There wastemt, never-ending listening to
Tommy’s records (he had the biggest collectiorecbrds anyone | knew had ever seen or
heard and he was incredibly knowledgeable aboutyekiad of music), and commenting on
the music and talking about philosophy. Also, avgghed a great deal. | actually remember
the mornings better that the evenings. In those dhere were sun glasses that were called
“Astromatic.” The band members and | always wdrerh outside. They turned everything
we looked at into a sort of golden glow, lookinthex like the way things look right after a
rain. Without any drugs at all, we felt high wheearing those sunglasses. We would go out
and drive to some beautiful place and just loothatgs or walk around enchanted. My son,
Roland, who often accompanied us, referred to thosaings as “Jingle-jangle mornings,”
after the Dylan song “Mister Tambourine Ma

What were some of the favorite records that wouldrequent the turn-table more often
than others?

Particular albums/people that stand out: Alberhii(Stacy and the Lingsmen performed a lot of
his stuff when we first met them, and loved hisn@s); of course: Bob Dylan; progressive jazz,
such as Coltrane, Roland Kirk, etc.; African mugie Mirian Makeba; classical music -
particularly Mozart's Concerto for Flute and Harthere wasn't any psychedelic music when we
all first got together -we had to make our own.wéwer, once you turned on, almost any good
music became psychedelic, including Mozart. Tosimysical tastes could be described as
"catholic” (with a small "c") - that is, completebclectic. He had the most eclectic collection of
records | have ever seen or heard. He was famoukecampus of the University of Texas for
that collection, if for no other reason



What are your memories of the live shows, the atmpbere and what not?

| was usually too busy running errands for everytmeven sit and watch or listen. My memories
are almost entirely taken up with fetching stufftfee boys or anyone else around. For example,
in Los Angeles, when we played on the same bilarsa Muldauer (who | idolized as a singer),
she asked me to find a safety pin for her, as gmrteof her clothing was coming down. | can
remember approaching any woman with a purse anshgdkr a safety pin. | did obtain one and
got it back to her within 15 minutes or so. | @oember one show at the Avalon Ballroom that
was exceedingly exciting — we played with Janigragjrothers, and Chet Helms, who ran the
Avalon, was an old and very dear friend (as wads)ariThe atmosphere was charged because it
felt like an all-Texas night, and that alone madednderful. We knew so many people that night,
whereas we usually were strangers.

From what I've read, Janis was very shy and introveaed at that time, nothing like the
ball of energy onstage that she turned into?

Janis was extremely shy and introverted. She wotleing but black clothes and often wore her
hair in a bun. She was not shy with the "GhettoWwd in Austin (a very musically gifted group
of students) - Powell St. John, Lanny Wiggins, Walbpher, Chet Helms, and so forth. She felt
completely at home with them. But even with tHemsas scared to sing at first. When she
was 18, she dragged a reel-to-reel tape recorder ame of the Ghetto apartments and asked
all of us there to listen to it. She insisted eaving the building while we listened, and warned
us that we had better tell her the truth about ¥x@ice; no matter how harsh, she wanted to hear
what we thought. She sounded very like she latanded on her records - fabulous! She had
recorded herself singing some Bessie Smith sordjstam sang them like she really felt them -
as she would for the rest of her life. But it tarska very long time to convince her that we were
really impressed with her singing. And even lortgaget her to sing in public. The worst was
when she was singing with the Elevators at a spebarity concert. She almost did not go on
stage. A couple of her best friends had to emalippush her on stage. She sang blues. |
remember some of the audience members being d&dni&¥’ ou see, she was famous until then
only for the fact that she did not wear a bra - tmdy person on campus that did not wear a bra
- and she was sheered at and insulted on a da#isbay the time she made it to the Monterey
Jazz Festival, where she and Jimi Hendrix made #ath-shattering debuts, she was finally
able to fully express herself on stage. She wagiteher stage fright, a formidable friend. At
first | was afraid of her because she came ondikeugh girl, but once she started sharing

her thoughts and feelings, | completely reverseapirion of her.

Do you still keep in touch with Tommy at all, and f so what has he been up to lately?

Yes, | do keep in touch with Tommy. | still lomd admire him as a friend and we share a lot of
interests in common. These days, we really empoyggut to dinner together, at exotic
restaurants. He and | both love international inés We also enjoy going to museums together.

| see him many times a year. He calls me anduge#s outing and | drive over to get him and we
go somewhere. He has been working for a decade on a book. As the book has to do with
math and | am hopeless at math (any science, jealbannot follow his conversation on the
subject. His interests are both very wide-rangang very deep, as they always have been.
Fortunately, there are still enough subject and¢epve can discuss, even if we leave science and
math out of the picture. We’'re both musical antiséic, thank goodness.



Are you involved in music at all today, and what doyou like to do to pass the time these
days?

Ever since 1978 or so, | have been singing classitesic at my church, St. Paul’'s Episcopal in
Oakland, California. (I live in San Leandro, (alinia.) | did not know until | joined the choir
that | had a voice good enough for solo work (andtd and quartets, etc.) Turned out | have a
very large range and can sing the highest notelofatura) and some of the lowest (mezzo),
and that | make a strong, clear sound without tacimvibrato (warbling). My choir directors
(there have been several) have all helped trairvaoige and encourage me to sing a lot. | work
full time as a legal secretary, so | have veryditpare time these days. | have given a lot of
myself to quilting, sewing, drawing, painting, ganihg — particularly gardening lately. Once |
retire, my plan is to focus on painting. | havevays drawn portraits — very very detailed ones
— of wild animals. | say “portrait” because thateow | think of the particular individual

animal | am drawing, almost as a person. In therke | think | would like to paint portraits of
people —if | can get them to sit for me.

How would you rate your overall experience with thel3th Floor Elevators, more positive
or negative overall outcome from your experiencesAlso, do you think it had anything to
do with shaping you into the person you are today?

My overall experience with the Elevators was alnemgirely positive. | appreciate everything
about the band and its members - EVERY THING. HEheenritating stuff - a bunch of guys
messing up my house so badly that | simply coulétewp after them, for one thing. | could step
over cans and bottles dribbling onto the floor, lesdcrashed in the living room, and more, and
while stepping over them on my early way to warke lthe very people who were making my life
harder. They were simply irresistible as persons.

Tommy was the greatest influence towards shapeg@dhson | am now - as he was with the
Elevators. Had | never married Tommy, | would ri@awe a pretty limited knowledge of and
interest in music, art, psychology, philosophy, argteat many other things I can't think of now.
| would still have had knowledge of poetry, becdusas studying that before | met him. The
only art | would really have appreciated would hdeen traditional, representational art. My
interest in music, apart from "pop" music, wouldsédeen limited to the Classical and
Baroque. | was a student when | met him, but | aéss a young mother of two small children,
living with my father in Austin while he worked foe State of Texas in various capacities.
Weekends were spent on my parents' ranch in th€biintry near where Stacy lived. Between
attending and studying for school, raising my dtdld and cooking for the whole ranch on the
weekends, there was little time or energy lefbfmadening my horizons. It was by mere chance
that | stumbled across the "Ghetto" and became aiogied with Janis and the others. | was a
very straight young person, but around them | betgaitet my hair down.” While hanging out
with this crowd at the Chuck Wagon, | became awéfBommy, who stayed on the fringes at
first. 1 guess | could say that the "Ghetto" snétlé@ me up artistically so that Tommy could come
along later and educate me. Tommy still educates im person and by finding museums and
shows to attend with him. When we were separatetl) lived in the Haight-Ashbury, and later
in other areas, | continued to expose myself tmasy different influences as possible. But I've
been glad to have his influence back in my lifeagjze past 12 or so years.



Tommy and Clementine

One thing | would add right now, is the fact thae bne, single, pervasive FEELING of the early
Elevator days was something that is now considbotégy — love. I'm not speaking of the hippy-
dippy love that was prevalent everywhere in theesixbut specific affection among the members
of the Elevators. Back then, | was so common & Reky say to Stacy, or Stacy say to Tommy,
or any other member to any other member, “Manyklgou.” Apart from being considered
hokey these days, the word love is not used byeteeosexual man to another. The Elevators
were totally heterosexual, and yet, because thaetlon to LSD and pot and peyote and such
together, they very quickly developed a deep affeéor each other, and they expressed it every
day. For me, that was a revelation. | had nomnsséch affection between men or boys since
living in South America, where it was very comnargbod male friends walking down the street
holding hands. My father, an army colonel, oftemarked that after living there and coming
here, he found American and English men to beastdfcold with each other. The Elevators were
anything but stiff and cold with each other.
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For me, being a California kid, it all started withSurf Music" ... The surf sound was CLEAN!! Lots
of headroom... A Fender Strat, or Jazzmaster, ogdar thru a "Dual 15" Showman, a fender reverb
unit, & if you had wealthy parents, JBL speakers. WOW!.... And, flat wound strings (ouch!!)... but
after a couple of years, | began being seducedh®ydark side... songs like "Scratchy" by Travis
Wammick, or "Rumble" by Link Wray (whom | saw plaljve shortly before his death, in his 70's & still
rockin)... Even "Louie Louie" by The Kingsmen...llao was being seduced by the blues... | heard
much grittier tones out there & was drawn towardseim & away from the "Surf"sound, & on to
harder edged material, & eventually to the bluesialinl've been playing since | joined "The Ike &
Tina Turner Review" almost 40yrs ago... Trouble wadglidn't know how to get that sound with my
equipment... Rumors had it that Link Wray had pokpthholes all thru his speaker cones... The
fuzztone was brand knew, | think the "Gibson Maestrwas the only one... It let you break up that
clean sound, it wasn't great but it was the onlyrga in town, & became all the rage... With "The Musi
Machine", The bands vision was to record & play lking & sounding like no one who'd come before.
Our own look & our own sound!!.. Sean Bonniwell €hd singer/ songwriter/ bandleader), Keith Olsen
(bass), Ron Edgar (drums), Doug Rhodes (keyboard&sinyself all agreed...Keith was already an
engineer, & with Doug Rhodes, set about designind@ilding our own fuzzbox for our own sound...
We also tuned way down to D or Db for a more gustieoverall sound... After The Music Machine, |
switched to a "Fuzzface."

-Mark Landon ( Lead guitar, "The Music Machine")

"Some Russian scientists did a study in which thmyncluded that teenagers are
addicted to certain frequencies in guitar distortipafter reading that | decided to
go for as many frequencies and tones as | couldytab all the fuzz addicts out
there. Of course I'm a fuzz addict myself."

-Helios Creed (Chrome & Helios Cree

“The mood that the fuzz evokes for me is simply trengy tone and the sustain. When | graduated frahe “surf” sound which may
not be the correct term since | was doing thingsdi“Apache” and Ghost Riders In the Sky”, the bighange was the soundtrack for
“The Wild Angels” (Peter Fonda-Nancy Sinatra, 1966))loved what Duane Eddy had been doing with “lowbtes and | tried to take
them to another plateau with the added distortioncamy attempt to sound like | felt a motorcycle rhigsound if it was a musical
instrument. That film changed me so drastically théve rarely gone fuzzless since then.”

-Davie Allan (Davie Allan And The Arrows)

"If you want to make an authentic American 60's gage sounding record..then use a
Gibson Maestro FZ 1A fuzztone pedal!! Always impant to use the correct tools for the
jobtn®

-Marty (The Higher State)

PSYCH TRAIL MIX'S FUZZ MIX!!!
I've compiled a mix of the greatest 60’'s FUZZ MONERS from various different sources. Over 25 sorigaice
FUZZ! | think | put together the best of the béxif there’s tons of songs with killer fuzz tones there, so pleass
forgive me if | omitted any of your favorites. 1by’d like a copy of this, please send me a blank add postage
costs and | have no problem mailing a copy to ¥email me at psychtrailmix@yahoo.com for details!




There are tons of heavy fuzz laden songs out th€m.going to do my best to give you my top 10 faiefuzzed out songs. A
majority of these songs are from the 60’s, but yibfind the occasional oddball that rightfully desees a spot in this top 10
list. It was extremely difficult to pick my top Hfavorite fuzzed out songs, and I'm sure that I'bbk back and wish that I'd

included this or that song, and I'm sure that in éhfuture I'll stumble across many other equally wby fuzz drenched
monsters as well. So, in no particular order, hakey are including detailed descriptions of each.

What else can | say about this? The acid punk nesditem the space man himself will have your syegps
firing full throttle on this one! It's an all outssault of the senses. Fully equipped with all ttzz fyou could ever
want, not to mention just wonderfully fucked ugmlspace mumblings. Not only is there plenty ttefleed wah
pedal fuzz insanity in here, but Helios also blasts with several different guitar tones as wel fun to blast

in the car with all the windows down and see wieaictions you get too! Available on “Lactating Puel

From the opening few notes of this song, you kiiewgoing to be a nasty fuzz monster. As mentitwedore, The
Music Machine created their own fuzz pedal to pteva fuzz tone completely unique for the Music Nuecto
utilize to the max, such as they do with this s@tgrts out with Sean Bonniwell explaining to uy Wie Eagle
Never Hunts The Fly and in between those versegeweit with heavy blasts of 60’s fuzz courtesthat home-

made fuzz box! Goes into a freakout instrumentatimde and an insane wail from Sean Bonniwell.ikadée on

“Beyond The Garage.”

This one is kind of a rarity that | stumbled upgndhance. The title of this song says it all hérea very trashy
sounding fuzzer. From the opening wailing echoexhlsodeclaring "It's Trash," followed by a very kg nasty
sounding fuzzed out chord that is left to resohafere the next fuzz assault comes at you. Notigtie fuzz extra
primitive, trashy and nasty on this one, the voeasalso quite extreme and tortured sounding. e of those
great rare gems of the 60's. | don't think the bpatlout too much, the only other song I've heasthfthem is
"Mustang Sally." Sorry, no album info here as | ddelieve one exists, but a quick youtube seanchilg let you
hear this song at least.

The year 1966 gave us this absolute psych/punkicldgst note of it starts of with some snarliiug z

with attitude. For some reason when | listen tg thithink of a clock and the hands of it goingiazy

directions, don’t ask me why, | guess it's somethine fuzz is doing to my brain that paints thegeia
Absolute classic here, you can hear it on the filsggets Box Set.

| don't know how anyone could have a top 10 fupgsdést and not include this monster from the 'tKof
Fuzz" himself, Davie Allan. The Mosrite Fuzzritelalds at it's maximum level for "Cycle Delic." As
Davie Allan had mentioned in his previous commaehts,song definitely sounds like what a motorcycle
would sound like if it were a musical instrumeraden with enough fuzz and wah to rip your head
completely off of your torso, this song stands alas one of the absolute greatest fuzz classiosrdfme.
This is available on the 2 CD set "Devils Rumblet also on the album "Cycle-Delic Sounds Of," which
includes the best songs of Davie Allan's 60's dufparget about whatever bullshit you were unwdlin
exposed to earlier in the day and lose yoursethéinsane mind melting fuzz that is "CYCLE-DELIC."



This is a great song just overflowing with fuzz. d basic sort of song with just the same few word
repeated over and over again," speed, speed babyut the fuzz that follows is just so insanezy! |
wonder what fuzz pedal this guy is using? It souikéshe maniacally slashed his amplifiers and then
also played through some fuzz boxes on top ofdliék search on youtube and you should be able to
inject your brain with a massive fuzz dose witk gong!

Named after my zodiac sign! This is an all outrunstental that will get you grooving to some tasizzf

goodness. It's got to be one of the greatest istmimentals out there! Not only is this fuzz-dijlthere's

also some amazing bouts of controlled feedbacleiia hs well. Quite a rare track, again youtuberta
you'll get to hear it in no time!

Alice Cooper's previous band here with a nice fugzéDon't Blow Your Mind." The fuzz hits like a

hammer in and out here blasting your head withitegattle doses of fuzz. Cool lyrics and a great

groove to the song, definitely up there with thetb& ake what you can find, but don't blow your
mind." Again, youtube it for a quick find.

This is one of the absolute best. The Stereo Shmagstake on The Pretty Things classic "Defecting
Grey," although this version they've penned "On Rbad South." Loaded with enough fuzz and wah
to tear your head completely off, this is a fuzhat goes along at breakneck speed. Very punk and
very psych. Again, the great youtube.com will tilnia one up for you to tune in and fuzz out to!

Another great one from the King of Fuzz, Davie Allidot quite as insanely, fuzzed out and psychotic
as the one previously mentioned (Cycle-Delic),stilltup there with the best of fuzzers. He goes
through several different tones on his guitar with wah accompanied by the abrasive fuzz of his
Mosrite Fuzzrite pedal to create a delicious ardythe fuzz that our brain receptors cling to like
magnets on a refrigerator. Available on "Cycle-eounds Of" as well as the 2 cd set "Devil's

Rumble," loth fromSundazed Recor.
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Finally! The long awaited 10 cd box from the 13thidor Elevators, Sign of The 3 Eyed Men (named by

the band's leader/guru/psychedelic philosopher Tomiall). When this thing arrived at the door | was
psyched, | had mine pre-ordered for months! How d¢dwyou not? It came in a super nice, big, heavy
duty cardboard box that made it look like vinyl re@s were being shipped from International Artists
Records! A really beautiful 72 page hard cover bookside with some amazing unseen photographs of
the band and detailed info on the material contaghen the discs, as well as recreations of a bunéh o
memorabilia and flyers and things. There's even@ot little sticker in there for the box, | put minen

the closet door in my lair! Does it live up to thgpe? YES, | believe it does very much so. We gjst of
amazing material here, finally officially releaseid the sound quality it deserves! | think it's wdrithe
$150 bucks or so | paid for it; you get the booketrecreations of flyers, posters, handbills andrs,

and 10 discs! So, it does live up to the hype in opynion. Here's my disc by disc review below.

R

i

o |

This is the never before released of what should i@ been the 13th Floor Elevators first
record. It's presented here in great sound qualitylt's quite good, although a bit more blues
based rock and roll type stuff (still though putting their message out there), many of these
songs would morph into their full on psychedelicize reverb-laden forms a bit later on
Psychedelic Sounds Of, Tried To Hide is a perfeckample of this, it's cool to see the original
workings of the song though. Also, more covers thaoriginals on this, the official first record
would have all originals. Take That Girl and You Can't Hurt Me Anymore are some of

my favorites as far as the covers. One of the malmghlights here is an early version
of their original number Roller Coaster that contains different lyrics, very cool to
hear this! A few alternate takes and things are tadeed onto the end of the disc as well.

KR

The first few songs of this disc features a Texaadio show playing some live stuff, it's
a tad rough on sound quality, but worth it for historical purposes hearing the band in
their early days playing the New Orleans club andhe version of Gloria from this is
just frenetically amazing! The best part of this dsc is the performances from the live
Sumpn Else TV show! Really energetic early performaces with an amusing and
humorous interview segment to boot! There's an absately amazing fast-paced early
live version of Roller Coaster from the TV show sagents also.
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Finally the first record put out by the 13th Floor Elevators the way it was mean to be heard,
in MONO! The way the original LP was. Years upon yars of crappy re-releases with awful
remastered in stereo versions. | had a crappy vemi that sounded like they recorded the
album inside of a tin can in the middle of a hallwg! This version does this amazing record
justice! Now | can scrap my old Collectables box.\e heard the mono version before, but it's
nice that it's out there now "officially" so others can hear it how it's meant to be heard. The
first time | heard the mono version it was a revelaon, it was like actually hearing the record
for the first time! Some demos and things at the ehof the disc including a killer unreleased
acetate of Reverberation!

($# )%S$ * +,) " %& I
I |

This is an interesting take on the Psychedelic Soda Of record. There's some alternate
versions of songs with some false starts, a tadsifidio banter and things like that all in
stereo mix. This also presents the running order ahe songs the way that the band wanted
them, so it makes more sense in regards to the badadnessage and the proper sequence for
the introduction to the "Quest For Pure Sanity." Sane backing tracks thrown in at the end
and the band on the Larry Kane show with intro. Thegood thing is there's pluses to the
stereo version that the mono doesn't have, just ten, you'll hear them.

[ %& " yorrw |

This is an absolutely amazing sounding live recordg of one of the handful of gigs they did
at the Avalon Ballroom when they made the trek outo California. The sound quality is
second to none and the band is on fire. The bestdi recording of the band | have heard thus
far, just amazing. Stacey Sutherland's guitar soundhas a tinge of extra fuzz in it that you
don't normally hear. Great versions of Splash 1, Yo Don't Know and a really great cover of
Lennon & McCartney’s "I'm Down." This is a live rec ording not to be missed, and
absolutely essential for the turned on ears of ani3th Floor Elevators fan!

IECEE |

Here is the mono version of the incredible 2nd reed from the 13th Floor Elevators, Easter
Everywhere. It was originally put out in stereo fomat. Now, this mono version definitely
packs more "punch" at times, | still prefer the steeo version over this. Although it is
interesting to hear it and compare the 2. The versn of I've Got Levitation in the bonus
material at the end of this disc is absolutely captating! The vocals are extra loud and it just
screams at you! I've Got Levitation is easily onefdheir best songs and this version of the
song is the definitive in my opinion!

| . &.0#. ) "% .- |

Now this is the way this album is meant to be heatd heir second album and one of the best,
right up there with Psych Sounds Of. Although I fird it hard to choose between the 2 of them,
neither one EVER gets old and they both take me tilhe 13th Floor. | think this stereo version
has more depth and just better sound all around. Ve always been one to prefer the record the
way it was originally, it always sounds better in ny opinion, the way the artists originally
intended. Lots of these are remixed and they sourf@REAT! There's an alternate take of Dust
that may be better than the one on the original reard, but you judge that for yourself! Nice
bonus material at the end of the disc including thenreleased song Fire In My Bones. Also, a
couple of beautiful songs featuring Roky and Clemdime Hall solo together; Splash 1 (acoustic
version) from the first record and Powell St. Johrns "Right Track Now."
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This is considered to be the "lost" third album. I'm not really sure if it's a lost album, it
mainly consists of tracks from Bull Of The Woods, bt without all the production and things
like that. | like it a lot better than Bull Of The Woods personally. | think it's a bit more raw
and it's so much better without the horns! | neveliked the horns on the Bull Of The Woods
songs, they just really didn't fit! This version ofWait For My Love is the absolute best I've
ever heard, more raw and just sounds like the way's supposed to sound! It's You (or |
Don't Ever Want To Come Down) is an awesome songdlag to finally have it in my hands.
Great collection here of the mind of Stacey Suthesthd at work (mainly his vision on these

tunes).
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This is the remastered Bull Of The Woods album. Isounds good, although the copy | had
before | believe was sufficient. After being complely blown away by Psychedelic Sounds Of
and Easter Everywhere, this album surely doesn't da for me like those do! Although | find

it's an acquired taste, it gets better with each ¢ten. BUT the previously reviewed disc "A Love
That's Sound," completely blows it away! So now I"2 come to think that it's the horns and
production of Bull of The Woods that sort of ruin it for me! Some a sides and b sides thrown
on as bonus material, along with a radio spot for Bll Of The Woods that's pretty cool.
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The first part of the live stuff on this disc is fom an infamous show where the guys are
completely tripping out of their skulls and not ina good way. It gets sloppy and Roky
forgets the words and butchers She Lives In A Tim©f Her Own and others! This was a
bad time in the band's career anyway, they had todescorted to the gig by a police escort
as they were the target of the authorities who wereonstantly trying to bust them. So
really this show is mainly for historical purposesand it's good to have as a collector and
fan. Although it's very cool to hear Kingdom Of Hearen live, one of my absolute favorites!
They seem to hold Kingdom of Heaven together prettwell! There's a really cool Baby
Blue jam on here, awesome stuff. The other half ¢dhe disc are a couple of songs from the

1973 Reunion show.

We've recently lost one of the
greats; Dickie Peterson of the
amazing BLUE CHEER. Blue
Cheer was named after a
particularly potent brew of LSD
from back in the 60’s, they were
also managed by a Hells Angel!
They are said to have paved the
way for heavy metal, but | think
of them much more of a hard
blues based psychedelia than
heavy metal! Listen to their music
and you can hear what I'm
talkina about!

Dickie played bass and was the lead
frontman/vocalist for the band. Blue
Cheer released a couple of landmark
albums; their debut album
“Vincebus Eruptum” (1968) and
“Outsideinside” (1968) and many
after that. | was supposed to
interview Dickie for a future issue,
but | never got the opportunity to
talk with him. Although, I'm happy |
had the opportunity to see him play
with Blue Cheer in Philadelphia in
2007 (that’'s where this pic is from).
RIP Dickie
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What were some early influences, how did you firgget interested in music?

Very early influences, at my childhood home in itustere from my dad’s favorite
music. He had pretty good taste as it turns oué usic he listened to and | heard all
during my early childhood was from Peggy Lee, P&woyno, and the Dukes of Dixieland,
which included Al Hirt and Pete Fountaine. The $jiit between my personal tastes and
those of my dad’s was Elvis. He hated him and uight he was very cool. But perhaps
the most profound influence came from Roky Ericksotithrough his music as much as
his taste in music. He turned me on to Bob Dylameks Brown, Little Richard, Peter,
Paul, and Mary, the Stones and the Beatles. Thaditistook and | was hooked on serious
rock ‘n roll forever.

I know you grew up with Roky Erickson, even throughyour earliest years in grade
school on up. What are some of your fondest memosédhat you shared with Roky
really early on?

Of course Roky himself and the legenda’{} E®or Elevators also had a great deal of
influence on me musically and philosophically. Riakght me how to make a few easy
chords on the guitar and we started hangin’ arotimel drag by UT and singing songs,
both copies and originals. | had always been aewristories, love poems, essays, etc. and
then songs, the perfect medium for my literaryciifins. There are many, many fond
memories of the early years of our friendship. \&&duo get a bottle of wine or whiskey
and stay up all night drinking and playing musindahen find a vacant house over in
Barton Hills (the elegant new subdivision near bouses) and pass out. We use to
practice mind reading and all kinds of stuff thaik®as sense now, but seemed really
strange back then. Roky was one of the funniestt embertaining people | ever knew.
Folks think of him as a singer and songwriter, amat he is, but his wit and charm were
alwavs the best parts of him to me.

Did you ever get to sit in on one of the studio ssisns for the 13" Floor Elevators?
What was that like/the atmosphere?

No, though | attended many concerts and other “egpees” with Tommy, Stacy, and
Roky, | never actually went to the studio duringjithecording time. | was usually busy
elsewhere and they didn’'t need my help. Of coupseked Roky up after sessions and
went to eat in Houston lots of times at Lee’s eplace Tommy turned us on to. There
are many stories about those Houston days thatnk weawrite about some day...it was
very important time in my life and mv experientesd influenced mv life from then «

The album title for the Golden Dawn record, “PowerPlant.” | guess it's an obvious pot
reference? How did that title come about?

| think Bill Hallmark thought up the name, or TomRgmsey...it wasn’t my idea. | really
didn't like it that much as | thought of it was ig lbed target the cops would use to harass
us. But it worked out okay and it was accuratéhit pot smoking was part of our daily
lives back then. Yes it was a direct pot referebaéthe name itself came from a huge
sign near Town Lake in Austin that was the sigrttieractual power plant in Austin. It is
still there. | always believed, and still do, thatatever enlightenment is available for
mankind is available without exterior pharmaceulscar even natural psychedelic drugs.
It is all about work, intent and focus...and of cautise main ingredient for any
substantial positive modification of one’s expecieand behavior: love.



A lot of the Power Plant album deals with the subjet of enlightenment and finding
peace within yourself and a new direction. What/whanspired you to follow this path
and seek these eternal truths

| was always a “spiritual” person. From early chivdod | sensed that the world was
bigger and included more potential for meaningfgperience than most of the people
with which | was associated realized. Early on ¢dme committed to finding out
everything | could about this potential for expaddevareness. Tommy Hall had a

great influence on this quest in that he introdupsalto the teachings of G. Gurdjieff and
P.D. Ouspenski. From there | evolved to the veecsp students of theirs, Maurice Nicol
and Rodney Collin. This is an enormous body of woits entirety, and has occupied
most of the years of my life. Progressing into nrerent years the trail has led me to
more current authors such as Amit Goswami, GaraZuknd Deepak Chopra.

| was born way past the time to be able to experiee it, | would like to know how
would you describe the psychedelic music scene irXas back during the 60's?

This is a huge request for such a brief intervibut,in summation, | would describe the
scene back then as “profound and outrageous”. Bagiwere shattered and new one’s
constructed. But we were trying, really tryingjngprove our ability to experience peace
and love and to redirect the course of human hystowards a future than was more
natural and more in tune with universal harmonieativeness.

How do you like to pass the time these days?

With my dear wife Nancy and my family and a feenfits. We travel to Mexico a lot with
my oldest son, and Nancy and | treat folks in fhages of Michoacan with acupuncture.
Did | mention that Nancy and | both have Mastergrdes in acupuncture and oriental
medicine? Anyway, it doesn’t really matter whatdeewe love our lives and each other.
So now, even though essentially | am doing the saufileas back then, studying the texts
of enlightenment and playing music, | am much ncorgent with my daily life and the
bliss that comes from the simple fact of existemed its fullness and glory.



As usual, Sundazed delivers once again with thimitieé collection of Davie Allan and The Arrows '8Qutput. This is an anthology
spanning the years 64’-68’ from the “King of Fuziinself, a nice massive 2 disc collection herenofedible instrumentals. The
beginning features some great sort of surf instniade, but they stand alone as great pieces ofailisimselves. Davie Allan did lots of
scores for old classic 60’s biker movies, sucthasabsolute classic “Wild Angels,” that's why yoeaih many of the songs start out with
a revving motorcycle. Also, some songs have intiemi hoots and hollers sounding like they’re cagrfitom a group of Hell's Angels.
It's not too long before we get into that MosritezErite laden FUZZ guitar that Davie Allan is m&ebwn for. “Blues Theme” starts out
with a motorcycle starting and then kicks into d bas snarling fuzzed out instrumental that stilihds the test of time! Davie Allan
could sustain heavy fuzz tones like someone megmgra snake with their hands as the snake gyaatg$ialf willingly moves to the
person standing before them, Davie does the saimg whth fuzz tones. “Cycle-Delic” and “Mind Traresfl” have to be, without
question, 2 of the greatest fuzz instrumentaldidginae. As to be expected, great packaging fromdazed with a nice cardboard sleeve
that the actual 2 disc jewel case goes into, alaitiya nice little booklet of liner notes with coremts from band members and some
interesting history on the band.
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Finally a collection of Wimple Winch songs that ltecent sound quality! I've had one entitled “Trey¢hedelic Years” for a while
now and it just sounds like a horrible vinyl toteansfer. Such is not the case with this collectb@9 songs from the Wimple Winch
and their pre-Wimple Winch days where they wenthgyname of “Just Four Men.” Wimple Winch were aagr60’s British band that
some even say invented “freak-beat.” This is evidenthe incredible story-telling type structureigdRumble on Mersey Square
South.” It's just a building cacophony of soundwibe guitar, drums and vocals escalating as #natable fight is about to break out
between the “guys from the gas works” and the “dugs the east.” Just a really great original ttimat is easily one of the best songs
on this collection. “Save My Soul” is a classic mobyou have heard on the Nuggets 2 box, an ietensg with absolutely pounding
drums and screaming vocals. “Atmospheres” is onay#hbsolute favorites on this collection. The spognds along at a pretty fast
rhythm with great fuzz guitar, then it breaks ipet a lovely little melodic interlude with cleamitar and vocals singing in harmony
with one another, “when she comes near | love tspheres, keep nfyeadclear | sense the atmosphere, when my baby’s rese|
the atmosphere.” Then it breaks back into the spaetzed out delivery as before and then backtinéomelodic interlude again. Then
there’s a few Mellow Yellow era Donovan-esque nurabi&e “Bluebell Wood,” “Lollipop Minds,” and “Mamalade Hair.” “Three
Little Teddy Bears” is a great mellow acoustic n@mthat for some reason reminds me of Lou Reedtirsj, maybe something off of
The Velvet Underground’s “Loaded,” same goes ferrbxt track “Sagittarius.” This is the definitivéimple Winch collection, I'm
happy that one was finally put together and reléase



This absolute gem holds a special place in my hi#arbne of those albums that you grew up withjtdrings back some old memories
from, in my case at least, some very drunken, repimning, vomiting out of windows nights! A friered mine had the double vinyl of
this and neither of us ever really had a decenttaiple so we always thought how great it woulddokave this collection on cd. Years
later, as | sit here in my mid 20’s, our Flippeayers are answered! Most people who were actuaietback in the early 80’s to
experience the sonic assault that is Flipper LIwH,tell you that their live shows blow away thibams for the most part. This 2 disc
set is as close as you're going to get to the naavHlipper sound without actually having been ¢hérots of great unreleased songs on
here including the first track “New Rules No Rulesgreat fast paced snotty punker with Ted Falsmignature sludgey Flipper guitar
sound that no one since has ever even come closecteating. “Hard Cold World” is an incrediblengp only available on this release.
It's also fun to hear the band taunting membethefaudience; “if anyone needs drugs, you people‘dis called their mentality,

dope,” “if there was ever an excuse for nuclear, war\Washington D.C.” Another amusing thing ish@eg the band demand more beer
before they play anymore just before they launtd éngreat long version of their classic “Sex BomiBouthern California” is another
unreleased track only available on this live cdltat It seems Flipper had so many other songsthiegtdid live that were never
recorded, I'm sure an entire album’s worth of miatezould be released out of all these tracks.gipér Blues” is absolutely killer
especially with the intro for the band from Bruoeolse, “four guys with their hands up their asshales their zippers down.” The sound
is rough around the edges, yet nice and clear sogiad the same time as the feedback and everyphstgierces right through your ear
drums. Just how Flipper would have wanted it! Dargelf a favor and go out and pick this up. Alsbew you vomit out the window at
your buddie’s house while playing this, try and @way from the shingles and more into the bushes!
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A strong 2 CD set from Texas musical veteran Po&ellohn. This album has a mix of a bunch of thflig styles; tight blues rock,
some beautiful Mexican ballads, and first rate pggchedelia. With the first song, "The Clock Rgal can hear that the
acoustic/electric guitar combination accompany amether nicely. Great version of a song he wrotedémis Joplin entitled "Bye Bye
Baby," the guitar work is really awesome on thék;, great acoustic work and the quality of therding is stellar. Powell St. John has
aged like a fine wine and you can hear the expeei@md wisdom in his voice as he sings. Powellljirgets to get on record for good, a
couple of the incredible songs he wrote for thédrFBoor Elevators with "Slide Machine" and "Kingdd@df Heaven," and they're great
versions indeed from the originator of these anmgings. The last song on the first disc is a clmgymuet with Powell and Roky
Erickson on "Right Track Now," a song written byviRdl that Roky had recorded years prior in someel@ased recordings from Easter
Everywhere. On disc 2, Powell gets together witmas@riginal members of the 13th Floor Elevatorsn(ite Leatherman on bass guitar
and John lke Walton on drums) to perform 3 of tvegs that he wrote for them; You Don't Know, Monksiand and Kingdom Of
Heaven. In the spirit of the original 13th Flooetzhtor's sound, they even enlist an electric jugeNo hear Powell recording his
numbers himself after all these years that people Inave overlooked that in faci wrote these song

Fifty Foot Hose were an experimental psychedeliithat spawned from San Francisco back in thesl@ige They released only one
album and this is it, Cauldron. The band actualgated their very own home-made synthesizers amadseffects, making for some
very unique soundscapes. Some beautiful femalelsyooahere from Nancy Blossom, including her lovedyer of Billy Holiday's
"God Bless The Child." The song has a nice cont@btthe acoustic guitar and all those wild syisiber sounds peppering the
background and going through one side of your laeabout the other. "Red Sign Post" is one of myifid@s on here, just a
synthesized swirling psychedelic vortex that wiliedy get your trip started. This album containsgy nice eclectic mix of some very
wild and insane sounding tunes here that are a fouany collector of obscure 60's psychedeliasTd version also features some
bonus tracks of demos and an unreleased songedritdhdTrip," that needs no other explanation than thegdile itself. If you like
The United States of America with all their MoognByesizer sounds and things, you'll most likely tthig as well.
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Pop this in if you want to scare the phoney saeddlpunk™ kids of today who listen to that whinyawiginal drivel that they for some
reason associate the words punk rock with, | guaeayou they'll pee their little Hot Topic bougtairts with the pre-cut slits and run
home to dye their hair more colors to make thenesefeel better! Yes, Gary Floyd and Austin's oviae, DICKS, true punk rock at its
absolute finest! With an openly gay singer withlaole lot of balls, the Dicks stuck it to all therhophobic jocks who got in their
way! The intensity of the songs makes you wantroowth in a sick pack of Lone Star and bounce offitladl. "Saturday Night At The
Bookstore" is hilarious and educates your ass aat alglory hole is if you don't already know! Thieks possessed the true don't
give a fuck attitude that the original punk wasadibut. Their guitar player was amazing too, nst hammering out a couple power
chords, this guy had style, doing some leadseaath melding frankly psychedelic guitar with addthese punk tunes. This disc
spans the bands whole career and you get the bibstiomaterial; Hate The Police, Lifetime ProbkrKill From The Heart and a
gazillion others. From beginning to end, this odtilen of songs will kick your ass with some REAL punkkb&Go ahead, throw
another beer can at my asshole!"
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While the band is not from Texas (Minnesota), #imum definitely evokes a strange Texas sort oédégpe trip for me, personally.
Plus, the front cover is killer, so eerie and lelert like! The front cover was enough alone teemrae want to hear this. Released in
1969, this album received virtually no recognitetrthe time. Over the many years following its aske, people started catching on and
the demand was high. Sundazed did a superb jdieinre-release of this on cd in 1994. The firstgstTrip Thru Hell Part 1" sets the
mood for the album with this haunting 9 minute pieReally eerie female vocals here that would rergmlater in the album. The
middle of the song there's some insanely greabfeedladen freakout guitar work and a super flarmgtddrum solo, nice! “Cold
Spider” is another standout track, the shriekingal® will make your blood curdle "cold spider atirhgain more superb guitar
freakout, really nice on this song. "Undergroundsidliis great too, and I'll tell you this is onéain that the horns work on, this song
is an example of that, nice wah guitar here tdové the keyboards on “Sleepy Hollow Lane,” grdatesguitar. This album kicks
major arse."Trip Thru Hell Part 2" closes things again with those eerie female vocals in the bemkigd. We get through the song
and it sounds like you're out of hell and irgaradise with some nice melodic guitar before eténg picks up at a frenetic pace with
screams and chaos to close things out, certaifilyip Thru Hell." We get a bunch of great bonusksthanks to Sundazed. "Dr. Of
Philosophy" is a great song. Also a really awesbanting cover of "l Put A Spell On You." "Sadievoae" and "Bury Me In a
Marijuana Field" also standouts amongst the boracks! The whole album evokes that ethereal déserdark night with
tumbleweeds and all sorts of eeriness and whatah&gast it did for me, I'm sure at least for sarhigou it will evoke this vibe as

well! Definitely pick up this disc!

One of the best new discoveries of the summer frbw far! Another great psychedelic band from Bexzold Sun. Bill Miller is the
lead man in Cold Sun, he'd later play with BlielleAland Roky Erickson and the Aliens. Miller spemich time developing his
signature electric autoharp, which just shineshenalbum, it's really an amazing sounding instruntigat provides a unique effect to
the music. It's funny, this album was recorded had970, but never actually saw the light of datiluL989! Here it is beautifully re-
released on a nice little cd. The album totallyegithat trippy sort of desert vibe mentioned ireotlecords reviewed here. As a matter
of fact, the first track "South Texas" is aboutegqte trip with crawling geckos, great song and getithe first taste of the electric
autoharp on it also. The guitar work is really rieee, melding together nicely and oh so very psglehic infused with lovely wah

too. “Here In The Year” is a beautiful song, BilliMr has said that it's a prediction about theinet. The electric autoharp in it is just
mesmerizing and | love the section a little oveni@utes in where the tempo changes and you'reitiitavmelodic wall of feedback
and fuzz, all along with that beautiful autoharpding you as you float along into the depths ofepbiliss. Cold Sun are very
influenced by the 13th Floor Elevators, and youtedinIt almost seems like the direction the Elevacould have taken had the band
continued. A record that took quite a while to egeronto vinyl and see the light of day, and alsecord that took a while to go from
the rare vinyl onto a handy little cd set for ustmveniently snag up. This is proof that the psydtic genre is so vast that even those
who think they’'ve discovered it all, well you magve just dipped into the outer section of the pigpa know just the top of the
cheese where it’s slightly burnt so that it wag thiee texture to it, but you have yet to sink ytegth into the all the sauce and dough!
Wow, using a pizza for an analogy to describe imtness of psychedelic music, that's gotta besg fight? Highly recommended.
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Billy Bardot and the amazing Dorsal Fink! | metlIgiby chance at a Helios Creed show back in Octob2008 and it turns out the
man's got good taste and makes some great mulsis ofvn as well! Saucer Swamp Soiree is quite terésting record indeed! It's
evident even on the first track "Flying Saucersnriddars" that Billy is quite an accomplished guisarigreat guitar work here and
some nice organ along with appropriately warpedasfrom Mars! "Limba Mor JII" even has some hoansl flute in it, great song!
The album is quite diverse too, no one song resallynds like the other, which is great. The songe"He" is awesome! It's
performed on a radio station and is like a goodfaséthioned ho down! hahaha... well a good one, alltthe hootin and hollerin it's
great stuffl One of my absolute favorites on herthe song "Oz0zo0zoz" which is sort of a tributegsto one of my favorite movies
as a kid and even today, "The Wizard Of Ozz," greagiinal take of it, they even include this yougid singing the part of "we're
off to see the wizard, the wonderful wizard of 8zrfits PERFECTLY with the song, a real nice tbu€¢For The Children" is
hilarious and I'd love to play it for a group oflgically correct, parent teacher, focus group nmsathat would be quite amusing!
This album is worth grabbing, it's a super furelistvery diverse and produced really good, thertesounds great!
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Sky Sax@sse
awaynhé s e
day as Michael
Jackson, June the
292009. For me,
the death of Sky
Sunlight Saxon, the
KING OF
GARAGE ROCK
m e areawhod ée Hedl|
obdabimooecthan
the death of the King
Of Pop. Sky Saxon
brought us years of
amazing
psych/garagesimusic
including his years as
frontman of

The Seeds, Y:

13 and a lengthy s
career. SKy neve
sioesch nnaekd gy

music, he even
performeglhrti gipt u

until the time of h
death. | was to
interview Sky for

this issue, but
unfortunately nev
had the opportuni
but I'm thankful fo
the years of amaz
music he has giv«
us. RIP Skye'We’l
never forget you &
all you have givel


















If there was ever a comedian we could use aroundap more than ever, | can think of none better th#tme great Bill Hicks! Bill
railed against things back in the late 80's and &aB0's as far as the latest soul-less mainstreamsia, the evils of marketing and
corporations, the "drug war," the hypocrisy's of tigious fanatics and more. I'd love to hear Billsommentary on the talentless ego-
laden "diva" and soul-less cash whore hip hop "agti" earpuke that floods the “top of the charts” tise days. Yes, Bill would have
more material than ever in this day and age! He's®of the main inspirations for the scathing rantkat | include at the end of every
issue of Psych Trail Mix! | thought that there wodlbe no better way to pay tribute to Bill Hicks th#o just pick out some of his best

quotes, and you'll see that many, if not ALL of tlrestand the test of time and could still apply tgda

“We are the facilitators of our own
creative evolution.”

“l remember a time when music had soul, and
music had conscience, and music had balls.”

“Childbirth is no more a miracle then eating
food and a turd coming out of your ass.”

“Your denial is beneath you, and thanks to the
use of hallucinogenic drugs, | see through you.”

“People ask me what I think about that
woman priest thing. What, a woman priest?
Women priests. Great, great. Now there's

priests of both sexes | don't listen to.”

“Watching television is like taking black spray pai

"Shut up! Go back to bed, America. Your government
in control. Here's Love Connection
fat and stupid. By the way, keep drinking beer, you
fucking morons."

“l don't mean to sound bitter, cold, or cruel,
but | am, so that's how it comes out

“l get a kick out of being an outsider constantly.
allows me to be creative.”

“What a pussy world man. Debbie Gibson had the
number one album in this country. Now if this doesn
make your blood fucking curdle, then you're officia

an enemy of mine. Have you seen this little mall
creature, who's buyin this album, is there that muc

babysitting money being passed around right now?”

“Your music sucks. Shut up and go back to
the mall that spawned you.”

. Watch this and get

“I smoke. If this bothers anyone, | suggest you loo
around at the world in which we live and shut your
mouth.”

“The musicians today who don't do drugs and in fact
out against it?"Rock Against Drugs?" BOY do they su

“That's an act, that's a frying pan, that's a stove
you're an alcoholic! Dude, I'm tripping right now,

| still see that that's a fucking egg, alright? | s
UFQO's around it, but that's a goddamn egg in the
middle. There's a hobbit eating it, but goddammit
that hobbit's eating a fucking egg! He's on a unico
But, no, th-th-th-that's a fucking egg. How dare yo
have a wino tell me not to do drugs!”

nt to your third eye.

“That's why my girlfriend and | broke up: she

fuckin'

speak
ck.”

and
ee the

.

is wanted kids, and | ... well, she wanted kids. |

To have this fresh, clean slate which we

could fill. A little clean spirit, innocent, and
" to fill it with good ideas." Yeah, yeah, how
' about this? If you're so fucking altruistic,
It why don't you leave the little clean spirit

wherever it is right now? Okay? Horrible act,

childbirth. Nightmare. Bringing ... | would
never bring a kid to this fucking planet.”

"It takes more energy to frown than it does
to smile." "Yeah, ya know it takes more

h energy to point that out than it does to leave

me alone."

“Get out! Get out, you fucking drunk bitch! Take he
Take her fucking out! Take her somewhere that's goo
see fuckin' Madonna, you fucking idiot piece of shi

had no idea her philosophy was that flawed.
She goes, "Wouldn't it be nice to have a kid?

r out!
d. Go
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How did you first get involved in music and who wee some of your earliest influences?

When | was about twelve years old | impulsivelyghb@ harmonica at the dime store in my home
town of Laredo, Texas. While riding the city baslbhome | discovered that | could play simple
tunes on it. The first one was Stephen Fostenglé&JNed". This intrigued me and inspired me to
continue trying to learn to play the thing. | wagazz fan during this time and | was listening to
Coleman Hawkins, Billie Holiday, Cozy Cole, Jonahds, Woody Herman's band, Sidney Bechet
and other musicians like that. | guess one coujdtbat my involvement in music really began
with that little harmonica from the dime storeolos discovered however that the music that came
to me on records was a lot more complex than angthcould get out of a little diatonic
harmonica from the dime store. | quickly movedamohromatic harmonicas which have all the
notes and can in theory play any tune in any kbgs& are my instruments of choice today.
Saying | was "involved" with music is a little neigtiing, because | was just a kid learning to play
harmonica. | did not seek out other musiciansoam p band or anything like that. | didn't know
how to find anyone to work with then and, franklyduldn't know how to do that now, in Laredo,
Texas. So | just wandered around the house pldyangonica, (Ruby was one of my favorites),
and that's the way things stayed until my secoad geuniversity.

What was the folk music scene like in the area ohe University of Austin before the whole
"psychedelic” thing happened several years later?

In the summer of 1959 | entered The Universityesfa§ as a freshman in the art department.
There was never the slightest intention on my faaloie involved in music. | wanted to be a
painter, or a Second Lieutenant in the US Armgdrtit firmly decided which. However the
friends | made came neither from the Art DepartrmemtThe Reserve Officer's Training Corps. |
began to break through the isolation that | supposest afflict most young people away from
home for the first time, when, in the spring of 9% roommate of mine, a local boy, introduced
me to his circle of friends, many of whom congredatround the Unitarian Youth Fellowship.
This was a group of liberal youth many of whom wan into families that supported the causes
of peace and social justice, having struggled whise issues since the 1930's. (I began to
rethink the Second Lieutenant idea.) Besidesnig circle of friends introduced me to the
emerging folk music revival. My roommate's yourigether played banjo and guitar and had an
encyclopedic knowledge of folk music, old time muBuegrass and the blues. It was he who
revealed to me that | could make great music wittioe aid of Ray Coniff, Frank Chacksfield or
anyone but him playing along on guitar or banjowds convinced the first time he and | played
The Ballad of Jessie James. The folk music scethésaime was quite small but my guitar
playing friend and the other members of the sceseribed above were right at the heart of it.
Some of these kids had been members of a folk otuliat Austin High School before they
graduated. Some had not graduated and presumadnig still members of that club. Add to this
the stirring of an interest in folk music acrosdlege campuses everywhere, the University of
Texas included, and the idea in the media thatrfulkic was hip and cool, and you had a
situation where the movement practically generdtslf. Within a year English department live
wire Stephanie Chernikowski had put together tam&work of a folk club on campuis this way
the University Folk Sing was organized and flieengrated inviting one and all to come sing,
play or just listen. It was immediately populaddmecame the place to be on Wednesday nights.
More and more people came, both players and listeaed the scene began to flourish. This was
1962, that summer Bob Dylan put out his first albdamis Joplin arrived in Austin and The
British Invasion was just beyond the horizon.



| read that peyote was one of the drugs of choice that time (early folk years), before LSD
became more widely available. Can you recall youiirst peyote trip?

You asked about peyote. First of all let me médar peyote was never viewed as a recreational
drug. Those of us who experimented with peyotsalidith the hope that the experience would
give us greater insight into the nature of realltgth physical and spiritual. We felt that we were
pioneers venturing into a new land. We had readléjis Doors of Perception and we wanted to
know more. | personally hoped to emerge from tipergence with the tools necessary to make me
a better artist. Peyote is an incredible plant,naadl unassuming cactus that is totally without the
vicious spines for which so many plants of thisomre known. It grows in the Tamaulipan
desert in the shade of Blackbrush and Cenisorrigst remarkable feature is that it contains high
levels of the psychoactive alkaloid Mescaline. Whgasted this mind bending substance
provides the psychedelic experience for which thetps justly famous. For thousands of years it
has been the spiritual anchor for the native pesplieMexico and the American Southwest. It is
their pathway to God. So, armed with facts and waittopen heart | chopped up a head of peyote,
(green part only), into a bowl of lime Jello andpeeded to eat it. After the initial nausea and
deathly illness that precedes the psychedelic épes, (enough in itself to make peyote
unattractive as a recreational drug), mundane rgaladed away and with it the nausea and
illness. | was transported out of my body to a placan't describe except to say that it was filled
with a pervasive white light, and an overwhelmirgse of peace and love. | was at one with the
cosmos and in the cosmic sense everything wascparfd right. It was the most profound
spiritual experience | have ever had.

Can you pinpoint around what time you kind of madethe transition from folk to psychedelia
and the surroundings and things that inspired thigransition? Was Dylan going electric a
factor at all with you?

By 1964 or so The Rolling Stones and the Beatldsrheaded America, there was a drug scene in
Austin, and Bob Dylan had taken to playing an elegjuitar. These last two events brought big
changes to the music scene and the scene in gerdralpresence of illegal drugs in the
community meant that it was inadvisable to gathdaige numbers or have the more or less open
parties that we once had. We were now engagimginmnal activity and we had to be careful.
The Austin police, the authorities at the universiind even the FBI had investigations in
progress and spies in place. The level of paramaat through the roof. As far as music goes it
became necessary to find safe places to play.odketd playing in bars. A great favorite was the
famous Threadgill's Bar on North Lamar Boulevarai khat we engaged in any illegal acts while
at Threadgill's, it was just that it was harder fitve police to break up a gathering in a

place where there were supposed to be gatheriBgsides there was a friendly atmosphere and
the beer was free to anyone who played an instruanaaior sang. As for Dylan going electric,
yes that too produced changes in the scene. Fddytan on an electric guitar meant that it was
now OK to play electric music. Previously therel leeen a good deal of controversy over
whether or not folk music could be played on astéleinstrument. Among the folk purists it was
felt that the very use of electricity to amplifynasical instrument meant that the music produced
was no longer folk music but rather pop music ansthing. For my part, by this time | was
beginning to question this distinction. | could nationalize John Lee Hooker for instance. When
I met Mance Lipscomb and found out that he playectrc guitar by choice and only played
acoustically when playing for folk oriented audiescl decided that the distinction was bogus.
Bob Dylan appearing at the Newport Folk Festivalhva Chicago style blues band confirmed that
decision.



I know you were close friends with Roky Erickson ad hung around the 13th Floor
Elevators a bit back then at that time, even writirg 6 of their songs. Did you ever get to see
them at work in the studio? What was the atmospheréke surrounding them?

| came to know Roky and the Elevators through #reldls guru and jug player, Tommy Hall.
Tommy and | became friends initially due to ourumutnterest in folk and old time music. Since
Tommy knew | had been experimenting with psycleedelgs and writing songs based on these
experiences he asked me to submit some of thisiah&be possible use by the band. The
submission worked and the Elevators adopted sewéraly tunes. While | never appeared with
the band on stage and never saw them at work isttitho, | did attend some of their rehearsals.
At this time | was still naive about the dynamitsvorking bands and actually believed that if a
group of musicians took LSD together they woulfbbged into a unit that was of a "single

mind" All would then be tranquil. There would bedisagreements or friction because, well, they
were of a "single mind". These illusions were diggkthe first time | attended one of the
Elevators' rehearsals. These guys did not seera tuf b "single mind" at all. Each musician had
his own ideas and attitudes and there was a goatlaéhassling and argument involved in
working out their arrangements and perfecting theeaft. Once | got into a working band myself |
discovered that the Elevators were no differentnflany other band in this respect, being of
"single mind" or not.

The song "Kingdom of Heaven" is one of my absolutéavorites, so incredibly psychedelic, as
much as any song the Elevators did. What was thespiration behind writing that song, I'd
love to know more about it.

As an art student | spent a significant amountroétlooking at and analyzing works of art, many
of which had religious themes and used religioustsyls and iconography. Since the psychedelic
experience has such a strong spiritual componesgemed natural to me to use religious imagery
in writing songs about it. The Kingdom of Heaveansxample of this.

| read that you took off to Mexico for a while backin the 60's, just curious what made you
split to there for a while. What were you up to dow there?

In the summer of 1966 | decided that | had enodgkustin, all of Texas actually, because of the
pervasive atmosphere of paranoia and the senseggnding doom that was fostered by the
authorities in there attempt to control the non-fmymists. The police were constantly generating
rumors of "the big bust" that was always just arddhe corner. | was tailed by the Austin PD and
investigated by the FBI. This was in spite of tat that | was never accused of anything and was
never actually in any trouble with the law. | wdsaon the dean's list at the university as a
potential troublemaker. All of this has been vedfsince. Recently someone found a box of
photos and other documents that had been in tieeadf the man who was chief of the campus
police during those years. It was all there, naieghe surveillance of various student
organizations and individuals, clandestine photbthese people at anti-war rallies,

integration demonstrations, peace marches etc.galith memos and documents suggesting ways
to deal with the menace of left wing politics, dswand the counter culture. There was in fact a
plan to carry out a mass arrest and deal with theljem once and for all. Because of all this |
was motivated to get out of Austin while the ggttims good. | decided to go to San Francisco
and try my hand at being a professional musiciamislwas already there, working with Big
Brother and having some success, other friendsré mere there as well, and | had always
wanted to go to California, so it seemed to begical destination.



| felt that since | was going to abandon my old &hd take up a new one, | should start off by
seeing a little bit of the world. Having grown ap the Mexican/US border | was always
fascinated by the land to the south and so | hedlgtdwvay. My intention was to see the country
and then somehow to move on from Mexico to Caldor8o, one August day a couple of friends
and | boarded the Aztec Eagle and ran for the boridgpent three months in Mexico, teaming up
with other gringos and touring the back roads ve&g and Volkswagen bus. In early December |
arranged a ride with some exchange students freitherican University. They took me all the
way to San Francisco.

A friend of mine believes that psychedelia isn't c&d, that it's just been pushed very deeply
underground. Do you see any chance of a revival amy sort of level as far as psychedelia
breaking through on a huge sort of level such as did in the 60's? | know you can't predict
the future, but what would you think based on whatyou see going on in today's world as far
as people waking up?

| believe the psychedelic movement has had itsteffel will not be back again any more than
raccoon skin coats and goldfish swallowing will ieagain be popular things to do. Not that the
movement was simply a college fad, although maatdd it as such. In my opinion those who
did, the "chippies," were the reason that by the [0's there was a backlash against the drug
culture and a flight to charismatic religion andli@al conservatism. "Turn on, tune in and drop
out" was definitely off the table. | knew the ews\iinally over when | found out that Timothy
Leary and G. Gordon Liddy were touring the countryether debating one another. Today, with
such trouble across the border, and speed as thag df choice for many people, it is no wonder
that our society has at best an ambivalent attittedeard drugs in general. People are even
skeptical about the so called "legitimate" drugsguced by the pharmaceutical industry. In this
atmosphere | see no way there could be a revivpspthedelia. If psychedelia does still exist
somewhere then it must be very far undergroundeiddéNo matter. The original movement still
exists in our hearts and the changes it has madediet' are countles:

What's your advice for those young people out theraowadays who are seeking
enlightenment and heightened consciousness?

I would remind anyone seeking higher consciousapdsnlightenment that there are many paths
leading to these goals. Psychedelic drugs are hataf these paths. | would advise these pilgrims
to obtain all the conventional wisdom they can. Wisalge of any kind is good and worthwhile, it
dispels fear. Having said that | would observe tiatlearning of which | speak is not limited to
what one learns in school. The classroom must éetitire universe. | say this because the
current state of the education system, at leagtenJs, is so deplorable that it is unlikely thae t
depth of knowledge they seek would be found iretteasaged institutions. However those
institutions are the place to begin. Learn evenghand if, after that, one decides to take the
psychedelic path, then do so with a clear mind amaépen heart.

What are some of your hobbies nowadays, aside fromaking music?

These days | spend my time tending to my colleofigmon-psychedelic) cacti and succulents, an
interest | have had since | was a kid growing uthie Tamaulipan Desert. | also do wood
carving and occasionally | find the time to workrog jewelry designs. Oh yes, and | try to walk
six miles a day five days a week.
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I was very lucky when | was young, in that one ofhte first truly psychedelic bands from the
60's that | discovered happens to be the absoluteegtest. | had heard them name dropped a
few times, some of the bands that | liked at there admitted that they were a major influence,
and just the name of the band itself had me curiough, and they were from TEXAS, and
much of the music that | had heard from Texas wasmne of the best | had ever heard. Yes,
when | was about 17 years old (I'm 25 now) | had drovered a band that would change my life
from that period on, the 13th Floor Elevators. It dl started on Christmas day when | received
the most available box set of the band at the timéom the Collectables label that you see to
the right. It came in a cool wooden box with attrative trippy artwork on the outside, | was
PSYCHED to hear it to say the least. | popped in first album "Psychedelic Sounds Of"

with the amazing, now famous front cover artwork wth the pyramid meeting the eye, the
colors oddly enough fit right in with the particular holiday | was in the midst of! Those first
few chords of "You're Gonna Miss Me" and then TommyHall's electric jug comes in, | was
hooked from the start, but it would only get betterfrom here. Christmas dinner was ready and
on the table, but | didn't want to leave the confies of my bedroom in the back of my parent's
house as | was discovering the greatest psychedetivsic I'd ever heard in my life! | was in for
a "Roller Coaster" ride with this amazing music guided by the band's psychedelic guru/leader

Tommy Hall in the "Quest For Pure Sanity."

Tommy Hall was very well read and through the inflience of the works
of Korzybski and others, believed that through theuse of psychedelics
such as LSD that man could restructure his currentvay of thinking,
reach higher consciousness and snap out of this @me mental state that
man is currently in and into a whole new state ofwareness, perfect
sanity. In the first album, the "Quest" is outlined and it's sort of a
psychedelic call to arms if you will; out with theold and tired way of
thinking and in with the new, join them on their trip. It also went a bit
into the pleasures involved with the whole thing @ "Fire Engine." The
entire album was recorded under the influence of LB, Tommy told them
"play the acid," and play the acid they did! StaceySutherland is an
amazing guitarists and melds things together nicelwith his unique
brand of trippy melting psychedelic guitar, Roky Erickson, being one of
the greatest singers of all time belts out the meage in a flavor of James
Brown like intensity, John Ike's drumming is secondto none,Benny
Thurman's bass pulsing and reverberating appropriately, and Tommy
Hall's jug gives it all a unique twist that makes hings float along nicely.



"Roller Coaster" describes a psychedelic trip perfetly, with lyrics like "after your

trip life opens up, you start doing what you want ¢ do" and "open up your mind

and let everything come through," the music accompaying the lyrics fits perfectly
as the song starts out slow then escalates and gt@®ugh twists and turns and
slides and ups and downs..... "Splash 1" is one ofy favorite psychedelic ballads of
all time, "the neon from your eyes is splashing i@ mine," the psychedelic imagery
with those lines are just absolutely beautiful andhe song is heavenly. "Monkey
Island" is a song about trying to fit in with the draights and society in general, just
think of the lyrics "with my paisley tie and my onebutton suit I'm about as close as |
can get" when you walk into office-land holding tha enormous cup of coffee bright
and early Monday morning. "Kingdom of Heaven" just absolutely drips psychedelia.
This record is a masterpiece with a true psychedelimessage delivered with the

attitude of punk!
While the first record outlines the Quest, the 2ndEaster

Everywhere is a visionary record that observes thpossibilities of
what could be upon reaching these advanced statelsmental
awareness. The band's sound as well as the lyriceeanuch more
EXPANDED. The title "Easter Everywhere" refers to the idea of
Christ being reborn but applies it to "Everywhere," as in people
all over being reborn, woken up into this better shte of mental
awareness and evolving EVERYWHERE, not just ChristBased
on what I've read and info I've gathered, that's tle main
idea/interpretation that | get out of it. The first track and one of
the band's most noted masterpieces is "Slip Insidéhis House."
An amazing song laden with Eastern Mysticism and enix of
various religions and meditations and such, it's gite a complex
song and would take a while to completely dissecthe lyrics are
beautiful though, clearing your head and putting ya into this
mental state, it gets me high just listening to thra, "Every day's
another dawning, give the morning winds a chance Jways catch
your thunder yawning, lift your minds into the dance, sweep the
shadows from your awning, shrink the four-fold ciraumstance,
that lies outside this house don't pass it by."

Yes, "slip inside", they're inviting you in, "don't pass it by," this
perfect state, higher and higher, closer to heaveithis track is
probably the centerpiece of the whole record, buthe rest is equally
enthralling. "She Lives In a Time Of Her Own" is an absolute favorite
of mine, Roky's singing is just fucking amazing, tde blunt! Stacey
Sutherland's "Nobody To Love" is great too, the guiar is so
psychedelic, that reverb-laden dripping acid guitarmelting together. |
think | may like the 13th Floor Elevators version d "It's All Over Now
Baby Blue" better than the original Bob Dylan verson (Dylan was a
MAJOR influence on the band), the electric guitar 6 Stacey
Sutherland kicks up the trip several notches highethat's for sure.
"I've Got Levitation" is also another standout songon Easter
Everywhere. The song plows along at breakneck speedth lyrics
personifying the experience, it's also the song wteethe line "music of
the spheres” comes in, "The waves of higher bodiespon dazzle in my
ears, will center my vibrations with the music of he spheres." "Music
of The Spheres" is actually an ancient concept refdng to the
movements and gyrations of the celestial bodies gthe moon, sun and
planets forming together creating not something auitble to the naked
ear, but more of a harmony, or a peaceful sort ofitaration that is
pleasing inner-space. | think this goes along witthe whole "3 Eyed
Men" or THIRD EYE sound that they talked about when playing
onstage; everything, all the instruments coming tagther into one to
create that sort of 3rd sound, the sound that youan hear with the
THIRD EYE! Man, it's got to be one of the greatessongs ever written!
This record and Psychedelic Sounds Of are the bandsmasterpieces!



While much of the groups from the 60's were seeking revolution against an outside source, like theagernment
and rebelling against "the man," The 13th Floor Elevators were seeking revolution of the mind, an inne
revolution, what they were doing went much deepethian just anti-government, it was very heavy. It wadeyond
any politics bullshit, that wasn't even involved inthe world they were exploring, it went way beyondhat. They
wore cowboy boots and jeans onstage, there was ngsr hippie stage costume or fancy stage regaliaaky of any
kind. They performed and recorded their music, butit didn't end there. They lived and breathed what hey
believed in, they truly did. They put their lives and their freedom on the line for what they believedn, they were
singled out by the Texas authorities and were coresttly under surveillance and subject to them tryingto frame
them. Hell, according to several people the authdies allegedly DID frame Roky and wanted to set aaxample
using him. The whole band has been busted at oneipbor another, even all together back in the begining. My
point is, what they were doing wasn't an act, theIVED IT! In the grand scheme of psychedelic music]'d
describe theirs as the purest form of psychedeliand that gives them a unique quality that still stads the test of
time today. Not a lot of effects, aside from a tadf reverb turned up on Stacey's amp. They were thesal deal and
will live on forever. They've enriched my life overthe years. | still learn from the music and take lhe message
seriously. It makes sense, you aren't going to wiagainst napalm! It's best to try and better the inrer self, the
mind, the spirit.



This is the first book and most definitive sourééndormation on the 13th Floor Elevators yet! Ttistory of
the band throughout the years was somewhat veilacshroud of mystery. If you dug, you can findppeits
of information here and there, but there was nditideve" source on the band, until now. Paul Druomd
has compiled the psychedelic bible here! He takeson the journey of our beloved psychedelic warrio
outlaws here with a nice beefy book that spand#mels beginning and beyond. We get all the detaildhe
band's back story of how each of them got involiveshusic and their early lives pre-Elevators. Aktittle
details on the band's busts and things with the3exithorities, including several color photograghsa
middle segment of the book as well as many othemighout. Tommy Hall's early experiments with pure
LSD when they were experimenting with it in thelegés at the time, on to how he used the drugive dne
band and much of their creative output (play thd)a@ll this and SO much more! I've heard seveebple
complain that the book has "too much detail," blikd that it has lots of detail! If there is onefihitive
source on the band, | want it as detailed as ple$dibe story is truly incredible to say the veegast, it will
blow you away! The book also makes a great compataidhe 10 CD box set, Sign Of The 3 Eyed Men. Get
this book, you won't be disappointed!

I was looking for the book written by Kevin Boothtitled "Bill Hicks: Agent Of Evolution," but | cddn't
find it (found it now, will be reviewed next issyigso | settled on this book. | really enjoyed thssit gives
Bill's always entertaining rants and things on drugainstream culture, sex, in his own intelligémgjghtful,
thought-provoking manner. It gives a tad of backgbon Bill's upbringing and how he got started in
comedy. My only gripe with this book is that it geather repetitive with repeating some of the sante
numerous times. Like they'll have one venue whellgoBrforms and then another time period, différen
venue, but essentially the same act! So it's ltke&rg re-reading the same act on numerous differesdsions!
Other than that, it was a great book and very atijtgy One of the things | thought was great, wasetbing
that seemed like the script to what could have lgi#'s TV show. It is quite an easy read, | recoemd it
mainly because it gives some of Bill's acts andenigtin print format to have on your book-shelfjiah is a
nice thing to have. Although, I think watching Bilh screen adds a lot to the already funny comtetill's
mannerisms and expressions were as hilarious aohisnt
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This is an amazing zine out of Greece entitled Tiagine! It's layed out
really well and chock full of GREAT info. | was tued onto the amazing
“Trip Thru Hell” record by The CA Quintet by readjma feature in the first
issue on them! Also included in #1 are interviewthwopwith Camel,
Rusty Evans (The Deep), The Open Mind and much nhesae #2 features
interviews with George Kinney of The Golden Dawea8 Bonniwell of
The Music Machine as well as articles includingrtiisual “Thoughts and
Acts Of a Sixties Mind,” with #2 featuring Rick Bam of The
Misunderstood. Issue #3 has amazing front coveroaktas well as a nice
lengthy interview with lan Bruce-Douglas of UltineaSpinach and more. Oh
yeah, and each issue comes with a compilation CBritMehecking out!
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As usual, great work from Ugly Things Magazineuks#28 is super thick with a really nice featur@ bé
Move who also grace the front cover along with aryepicture of Roky Erickson pre-{3loor Elevators
in The Spades in which a feature is also includBdere’s a nice in depth review of thé™Bloor Elevators
box set “Sign Of The 3 Eyed Men.” There’s a realyl feature on zines entitled “Do It Yourself: why
fanzines always mattered and why they still mdtighere numerous top notch zines over the years are
covered in detail and a top 13 zines list is ineldids well. Also very interesting is an articleittad “Fifty
Reasons Not To Hate The Synthesizer.” There’s gthgnfeature on the Dave Clark 5 included in theefly
issue as well as their usual lengthy DVD & Recadews. It's worth it! Probably the best Americansit
magazine out there now. Ditch Rolling Stone andi figgly Things!
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It's nice to see a GOOD music magazine that agtealers original and
innovative music making it big and not sell outpanate mags that cover the
nauseatingly lame, oh so dreaded “top of the kélidacharts” of today. Yes,
Shindig Magazine from the UK and Jon Mojo Mills atat again with these 3
issues with the usual killer front covers, | meaok at that 13 Floor

Elevators cover with a young Roky on the front, aimg. That issue includes a
lengthy feature on the “Psychedelic Sounds Of Tesasering 13 Floor
Elevators, Zakary Thaks, Cold Sun and more. Theeisgth The Flamin’
Groovies has the story of the Groovies in detaivall as The Fire. Interesting
piece on the movie “Dope” that covered the lates@@unter culture scene of
London. Vol. 2 Issue 9 with the Pretties cover &pdar itself!
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Absolutely hilariously entertaining documentaryweirdo 60's and beyond folk group The Holy ModaliRders!
Hailing from New York City, they started back iretkarly 60's and had such songs as "Fucking Saidhinatown"
and "Boobs A Lot," that should tell you somethitogpat their music and the comedy they put acrossirfifiend of folk,
comedy and psychedelia proved to be a fertile mithay had adoring fans throughout the 60's, iito70's and even
well into today as the documentary proves whensgmithe adoring crowds that turn out at their imushows.
Apparently, Peter Stampfel's funny sounding vole you heard in the songs is actually his voicesal life and makes
the guy really adorable | must say! The bickering arguments back and forth between wildman StegbaNand Peter
are really amusing to watch, although in some ssé@rseems a bit more serious than joking. Thejgést fling in actual
big fame notoriety was a song in the 1969 film,\E&gler, "If You Want To Be a Bird" plays in thees®e with Jack
Nicholson riding around on the motorcycle grinnfngm ear to ear. Unfortunately, the movie didnyreicket them into
fame! The DVD features some really interestingtits-about the band including a segment on Peteni$fel's old
girlfriend Antonia, whcactually wrote many of the Holy Modal Round classics
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Psychedelic Glue Sniffin Hillbillies, how's thatrfa title? This short film was created by Craig 8nairiginally on Super 8
film, it was sold on VHS tapes for a bit and thenai§ had it beautifully, lovingly and gingerly trsfierred to digital format by
Broadsky and Treadway (one of the best in the legsifior Super 8 to digital format) so that we dahave it on a nice little
DVD for ourselves! BUT, Craig didn't stop there,dreated a Deluxe "Super Glue" edition that is @logtolutely killer! This
is a strange flick to say the least, and Craig wdrkis ass off in getting some of the effects &mnulys for the film. We get up
close and personal with some pretty out thereetrgiirk folk, it's all absolutely hilarious andiiedibly entertaining. Any
Helios Creed fan will love this because Helios @feenusic is featured throughout the film and ie§uis for us acid punk,
dark side psychedelic weirdo lovers! For the deledition DVD, Craig made some really trippy anintateenus and things,
added some deleted scenes and music, and it B beafs up the short film to a full entree of pegdelic weirdness for you
all to delve into and enjoy. For any Helios Creedatthole Surfers fan for that matter, people e into the weirder, out
there, dark side of psychedelia and like to laygi, DO NOT want to miss this one!
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The story of Girl George and The Arizona Star! limawatched this for the story of Girl
George, but the vast array of other charactersdrfitm are interesting as hell also! Girl
George would start out in the place that she waadte full circle to and wind back at even up
to this day, the San Francisco Bay Area. She tafidearly and through some fake id's got
into the bars and things in the area in the edily,&o she witnessed the early scene there with
all the beat poets and musicians, people suchlaa Slinsburg and the like. She also did some
time as a topless dancer for a brief period. Gabrge first realized her true calling after
strumming a few chords playing songs like "Mr. Tambne Man" at open mics in such places
as the "Coffee Gallery" in SF. After performing fomwhile, Girl George noticed a glamorous
over the top Marilyn Monroe on acid type charatiat she would take under her wing who
would perform with her for about 5 years. Girl Gg@admits that Star was the total opposite
of her, but the contrast worked nicely and she inEsesting. Kris Kristofferson
(actor/musician you probably have all seen) woaletthem under his wing and have them
play around town. From there, they went on to Ndkehwhere they continued a wild

existence including sneaking into the Grammy'ssating and dancing on tables, and
crashing many parties. Girl George would startimgither own songs here. She returned to
San Francisco in the early 70's and even perfoffiorea while with Mike Wilhelm who played

in the amazing 60's group The Charlatans, who tates the whole 60's Haight Ashbury
psychedelic scene in San Francisco. Created in,2884locumentary is well put together and
tells the whole story with some great, vintage widbps and archival photos etc.. A large cast
of characters in the film that are interesting amay fun to watch. The clips of Girl George's
TV show (yes she even had a TV show for some tamepriceless; Wavy Gravy, the amazing
BLUE CHEER plays a great performance and you seki®Peterson showing some fondness
for Girl George in his own way, seems like he'gifig to me! Also featured is footage of the
"Love-Ins" that Girl George hosted in LA in the pdrom 1985-1995, the first Sunday of
every April where people would gather together play music and just have a fun time all
around. Great documentary with plenty of live mudips, news clips, interviews and more.
Girl George, with her attitude and passion for periing could be considered one of the first
true punk rock females in San Francisco, she reiddly't give a fuck, did her own thing and is
STILL doing it today at the Long Haul in Berkeldyvery-Body's Cra-zy But Me!!
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Scott Conn created an amazing documentary on ts&mApisychedelic music scene of the 1960's, DiadRBo
Psychedelia. The film opens up with the 13th FB®vators "Reverberation" which is a nice touchbhfge cast of
people who were there at the time and experierfteddene; Powell St. John, Stephanie Chernikovsarge Kinney
of The Golden Dawn, members of The Conqueroo, Cargns, Jim Langdon (journalist who wrote the 13toF
Elevators newspaper article where "psychedelic're@s first used in printed form), Gilbert Sheltand even a police
officer who worked at busting them all during thiate! It's nice to see what these people look tika. The info is
very thorough and goes into detail on how the &m&ne at the time evolved into psychedelia. "Thetth (the
original birth place of the Austin music scenegxplained in full detail, the converted army baksawhere all would
gather outside and play music and hang out, evas Japlin would frequent the Ghetto. Rent was &Jece! There's
great illustrations and things throughout the mafiéke little comic strips and things, I'd love ¢jet a hold of some of
this stuff now! It covers the drugs involved as Wwile peyote that was the first psychedelic thas wsed even
amongst the early folk crowd, they'd crush a busigheyote cactus up and put it in capsules tocgatpurse
mushrooms, then in 1965 the LSD started comingamfSandoz pharmaceutical company from Germany mgaki
easily accessible to those in the know. At thiseséime people started plugging in their instrumebtdan was a big
influence when it came to going electric when hiegli at the Newport Folk Festival. Also, the 13liboF Elevators
started here in 65' as well. The Vulcan Gas CompaAagtin's first psychedelic music club which resicbn Congress
Ave. is also covered in great detail as well asaimazing artwork that was created for the postedshandbills for the
shows there. Not only did they have psychedelidbatay there, but also the old black blues guges Muddy Waters,
Mans Lipscomb, Jimmy Reed and more! There's alealdy interesting segment where David Martinezgius a nice
presentation of how the Vulcan light show was @aéatith food coloring and baby oil combined in @&fic way and
then he would concentrate on the music or evemwthesome people were dancing in the crowd and ntbéel
movements of the liquid light off of those motioii$ie club ultimately got shut down by the authestiwho else
right? Seemed like they ruined anything cool, d¢veabriginal and inspiring back then! The docunaentis extremely
well done and a GREAT watch full of interviews, nu®ld footage, little cartoon illustrations ofetlscene..... Scott
did a fantastic job. If you're a fan of Texas Psydh yourself a favor and get this DVD, it's a viagraddition to any
collection



| figured that since this issue is long overdue that I'd do a nice long, scathing, 3 part rant this time around. As usual, coexisting
with my fellow talking apes, there will always be things that will douche me out, so to speak. The first thing I'd like to rant about is
something that we can all relate to, we encounter them everyday in one douche-bag form or another. | speak of "tough guys."
Yes, they're everywhere and they come in many different forms. The most typical tough guy that most of you will know or have
encountered at one point in time, is the ANGRY, PISSED OFF AT LIFE, BIG TRUCK DRIVING TOUGH GUY. It happened to
me not too long ago; driving along and when all is clear | make my turn and the next thing | know | have some meatheaded loser
right up my ass in my rear view mirror honking his horn, yelling and throwing his hands up in the air. In actuality, he was nowhere
in sight when | turned and was just looking for someone to let loose on from all the pent up hatred he has for his own life. It's
always the guys in the big trucks too, a lot of the construction working type guys. They probably hate their jobs, then when they
get home their wives bitch and yell at them about whatever. They've got about 5 kids, so they're pretty much enslaved at work to
pay for this big family that everyone thinks for one reason or another is the meaning/blueprint of life. But guess what buddy? No
one forced you to get a that kind of job, no one put a gun to your head to make you shoot your Italian hoagie filled seed inside
your bitchy wife to make her shit out 5 kids. You did it to YOURSELF! So, man up and take responsibility for it and don't take out
your frustration on people like me, who have to, unfortunately co-exist with your hot-headed stupid asses. It's almost like when
these guys spot someone who is not miserable, they can't take it. "If my life is meaningless and miserable and I've chosen a
horrible existence for myself, then I'll be damned if you're not going to be miserable with me!" ---------- Another one of these
"tough guys" I've seen a lot lately with the sports season amongst us, is the BIG, OAFY, BEER, HOT DOG & CHEESE FILLED
FAT FUCKS AT SPORTS STADIUMS & BARS . Usually these types are fat and oafy, but since they're fat, which gives them
some girth, they mistake it for muscle and walk around like tough guys. Their attire normally consists of a tank top and numerous
"tatties" covering his fatty arms which he mistakes for muscle. Anyway, here's how the situation usually unfolds with these
meatheaded retards; they're at the sports bar or the stadium watching a game usually and a guy in the bar or stadium, perhaps
bumps into the guy's girlfriend or accidentally spills a drink - and then the guy's girlfriend is about as bone-headed as her tough
guy boyfriend, so she stands up with her "tramp stamp" tattoo displaying right above her ass of a Chinese symbol that she
doesn't even know the meaning of, she's usually got more than a few "tatties" herself, probably even considers herself a "tough
girl," beer gut popping out several inches, an extremely strong scent of spoiled salmon emanating off of her as she watches the
game with the boys and, very womanly as she is, she keeps up downing as many beers as the guys surrounding her. She gets
up and starts with the usual ghetto drawl that has infested every facet of society at this point, brainwashed by the whole
mainstream Empty-V culture that she allows to dictate pretty much her every move by now; her mannerisms, the way she
speaks, dresses etc... she gets up and starts with the ghetto hand gestures as she talks like a typical "tough girl" in her diva-
ghetto drawl she yells at the guy, and it's always a threat that consists of her getting her boyfriend (who she also thinks is actually
tough) involved, "yo, what da fuck yo, I'mma get ma boyfriend to beat yo ass pussy.” Yep, not an English major, pretty safe to
say. Then of course the hollow headed, hot wing, beer and cheese whiz filled, tattoo covered fat retard walks over and grunts a
few times and swings begin to fly about this lame pathetic scene of aimless losers wasting money on overpriced drinks to sit
amongst each other and feed off of one another's stupidity. Many times, one or more of his "boys" will step in and you see all
sorts of fat assed, tattoo covered apes throwing oafy swings and it just escalates from there. You see why | don't go to bars?



The last type of tough guy I'd like to talk about is the SUBURBAN WHITE BOY "GANGSTA" WANNA -BE TOUGH GUY. And let
me say this, I'm not knocking/putting down all rap and hip hop music when | talk about these little douche-bags, so don't confuse
it for that. | think it's pretty easy to spot the phonies, | will say that over 95% of all the crap on Empty-V and the “billboard charts”
is total lame, douche-chill inducing earpuke though. There are people out there outside of that who are really passionate about it
and doing original things with hip hop and not "I want to fuck everything that walks, baby gurl I lick you up and down, fuck with
me and | shoot you" bullshit. Ok now that that's out of the way, let's talk about Mr. white boy gangsta wanna be though guy. This
shit started back in the late 90's just prior to when | entered high school and | thought it would die out by now, but it seems like
these little pricks just won't go away. They've actually brainwashed themselves into taking gangster rap literally, it's unbelievable.
And what's with the pants down around the ankles? How many years has it been? This lame fad hasn't died out yet? | mean
come on, o one wants to see your white ass. It's unbelievable, and none of them can afford a belt | guess, so they all have that
douchey walk where they're holding up their pants with one hand. | was driving down the street one day and actually saw one of
them "multi-tasking” if you will; he was holding his pants up with one hand, talking on his "celly" with the other hand, and kept
looking behind him at the same time.. | guess he was anticipating a drive-by shooting in suburbia in his false reality where he's a
straight "gangsta" yo! Maybe in their little brains where they're a "thug" or a "gangsta” they can actually all get in a turf war and
just "cap each other’s asses" into extinction, we could only hope to be so lucky. Another thing, what is it with all these brain dead
jerk-offs calling one another "bitch" constantly? Any one that even looks at them in a way that they don't like or anyone NORMAL
even it's "you a bitch." | don't fucking get it though! What.... you're talking about a female dog? Are you still in the fucking 6th
grade? Once again, it's all part of the ghetto, street language that has infested every facet of society at this point. "you a bitch
yo," "hey yo | aint no bitch yo," "use da bitch dog."...... GROW THE FUCK UP! Since when did it become the cool thing to sound
like an uneducated moronic loser? It boggles my mind. And then there's always one of them that's the head of their little clan, the
leader. "A-yo here come Trey-Dog yo, be cool dawg." You're wondering how he's so looked up to, so you ask them "hey man,
why's Trey-Dog the top "dawg." Then their response is equally baffling and sad, "hey yo you aint heard dawg? Trey dawg done
been shot like 5 times yo, his shit for real." .... Looking up to someone who has actually been wounded, to them that's a badge of
honor. I've been exposed to these people too, | went to high school with them, you couldn't avoid it completely, and their whole
trip is like this jock, tough guy, macho thing where they try and out-do one another and act hard. So they're always overdosing on
prescription medication or something, "yo dawg he da king dawg, he took like 8 of dem jawns dawg, he dead now, but he da king
dawg." Meanwhile, they all have food and shelter and decent families and no reason to try and be “gangstas!”

As a side note, look at these things, | saw it at a local Chinese buffet and had to
take a picture.. | mean you have to laugh! "Bling Teeth"....... WOW! And what parent
let their kid model these things on the front? Must be one of the above mentioned
tough guys, a young "baby daddy" | guess. | think it's safe to say that when you see
"bling teeth" for sale that there's no chance in the human race evolving as a whole
AT ALL! Maybe we can all leave the bling teeth buying, suburban white boy gangsta
wanna be "thugs" behind and launch ourselves into space and leave this place
behind us! So yeah, now through the power of Empty-V your son wants bling teeth
and to be a "thug" and your daughter wants to be a no-talent "diva".... speaking of....

Ahhh yes, the NO-TALENT DIVAS. Mechanically engineered, lip syncing, lame ego-filled "look at me” lyrics, narcissistic morons.
Quite possibly the most nauseatingly lame earpuke going around the "top of the billboard charts” nowadays. Man, they can really
market ANYTHING and make it big huh? You've got these overly modulated, robotic, to the point where they sound like
chipmunks sometimes vocals, basically to disguise the fact that they can't even sing! They all drag their voices out and shit and
try to sound sexy, when it's just plain irritating to listen to. Oh and how "edgy" they are... | mean come on, isn't the whole overly
sexually liberated thing a little tired and old at this point, pole dancing strip teases with "look at me" lyrics *YAWN* And the lyrics
are just the lamest, most douchey piles of steaming turds you've ever heard; "diva is da female version of da hustla," "if ya like it
den ya shoulda put a ring on it," "everybody wants to fuck me." Some modern day Lennon-McCartney's there huh? | wish | was
making these lyrics up folks, but it's true, we've reached an all time high on the stupidity scale with this shit. Oh, and to give you
all a comparison, I'm not just slamming everything pop and mainstream here.. I'll say this, Backstreet Boys and things like that,
even though it's not my kind of music, | can at least RESPECT it, TOLERATE it if I'm in a room and it's playing, AND see how
someone could like that kind of thing, and | see no harm in it. They're singing love songs to young girls and there are people out
there that enjoy that and I'm happy for them and | think that's a great thing. But the whole ego-filled narcissistic diva shit | hate
and despise with every fucking fiber in me! Sorry, | can't respect it in any sort of way, period. "Oh did you hear the new song by
"insert name of lame pop star diva here" is about group sex?? The next one she's doing is like so hot it's about anal and backing
up dat thing, oh gee | just can't wait to get slutty at da club and dance to the next ego trip song by my favorite pop star diva.".......
My God these people need a heroic dose of psilocybin mushrooms to see through the bullshit, because it aint happening
otherwise, it looks like. Quite sad that this is what a lot of young girls look up to, it's awful in my opinion. Many times they'll throw
in the latest big hip hop star to bring in a few more sales, so it's "Modulated Robotic Ego-Diva featuring Lil Douchebag on backup
vocals." | think if you showed this crap on TV years ago that people would think it's a skit on Saturday Night Live, because it's so
fucking stupid and unbelievable that ANYONE can take this shit even remotely seriously or even sit down and listen to 5 seconds
of this driveling ego-laden earpuke. To quote the great Bill Hicks, "I'm just trying to rid the world of all these fevered egos that are
tainting our collective unconscious and making us pay a higher psychic price than we can imagine." How about we compromise
here folks? How about we call it a dance show, a strip show, clubbin beats for morons. Let's not call it music, because it's not
music. Can we meet half way here? Thanks.






